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Published in conjunction with “Late Night Sav-
age”, an exhibition of a two-channel video and
music as well as an installation of four paintings
with music by Liu Wa and Yang Bao, presented
from May 29 through August 29, 2021 at Cc
Foundation, Shanghai, this catalogue is our first
publication. The images and the texts unpack the
artists’ journey from their initial concept to their
field research and filming trip amid the global
pandemic to their completion of the project at our
space in Shanghai.

At the heart of the artists’ practice is the reimagi-
nation of humans’ co-existence with other species.
The multi-sensory and ever-evolving experience
presented through the body of work seeks to
heighten the audience’s sensuous receptivity to
the more-than-human world. The presentation
proposes to decentralize human’s dominant role
in knowledge seeking and production, in the hope
of a paradigm shift in the complex of ontology
and epistemology, where mankind is no longer
prioritized and must navigate new relationships
with plants and the earth at large in search for
stabilization and harmony.

“Late Night Savage” focuses on the day and
night of three plants at nuclear sites developed
during the Cold War in the United States, the
former Soviet Union and China. As a symbol for
the American West, tumbleweeds, propelled by
the force of the wind, tumble around to spread
radioactive seeds at the nuclear reactor in Wash-
ington State. Sunflowers are planted at Chernobyl
to clean up the contamination and then harvested
for disposal, as a cheap corrective method. Camel
grass at the nuclear city in Gansu, China, embod-
ies the patriotic zeitgeist for dedicating one’s life
to the motherland. However, both camel grass
and tumbleweed are in fact invasive species from
Russia.

The two artists embarked on an 11,000-mile
journey to conduct field research at the sites in
Washington State, U.S., and Gansu, China, and
lived among plants. Their observation attests how
these itinerant plants disregard land borders and
freely traverse the landscapes. Genetic mutation
caused by ionizing radiation speeds up the plants’
irreversible aging process, leading to an increase

MEAMEmHNRE (FRBE) F 2021 £5 B
29 HZE 8 B 29 HELE Cc Ex=RBY, Fm
BEWREERERNNREAERESERE , XA
Efffta R RER—RELHR, SHRIINE—HER
#), ERNEGIXFZICZNEN T BAZARE
ERETIERE, NEPNEIERBRRMINESIE
EHENL N ERNAREEERIN LE=ENRE
WHhSEEIXNEE .

in their entropy. Living means fighting a losing bat-
tle against nature, and yet the short-lived plants
still display incredible resilience and savageness.
In the daytime, they dedicate themselves to
fulfilling the obligations assigned by humans, but
in the nighttime, they morph into phantoms and
savages, dancing till the end of the world. The
silent carnival of these nameless actors has never
been alien to us. We are all savages.

We would like to thank the contributing writer,
Wang Yanran, for her illuminating reading of the
artists’ work, and Madeln Gallery for their support.
Above all, we are proud and grateful to have real-
ized this project with Liu Wa and Yang Bao. This
publication is also a testimony to the dedication
of the team at Cc Foundation and the leadership
of David Chau whose spirit of adventure has made
the program possible.
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The Mind of Plants: Understanding NonH uman Intelligence

For seven months, Liu Wa and Yang Bao traveled in the
western United States and Gansu, China—an 11,000-mile
journey resembling Odysseus's epic tales and an adventure
of mutual discovery and co-existence with plants. Inspired
by the light and shadow of day and night in nature, the two
artists simultaneously used hypnotizing colors and rhythms
in video, painting, music and installation to explore the
subjectivity of plants from multiple perspectives.

To view plants as others rather than objects means that
we must treat various non-human entities as our equal. As
Liu said in an interview, “The intent of these works is not
to anthropomorphize the plants, but to ‘vegetalize’ our
human perceptions.” Philosopher Michael Marder argues
that the etymology of vegetation originated from the
medieval Latin word vegetabilis, which means "to grow"
or "to flourish.” It challenges our stereotypical misunder-
standing of plants being static; on the contrary, plants
should symbolize the abundance and exuberance of life.
The artists’ exhibition “Late Night Savage” presents us
the dramatic and nuanced poetry of a moving image with

an ever-evolving audio-visual experience, in which three
plants—sunflower, camel grass and tumbleweed—weave
together variable perspectives in a sweeping landscape
charged with wild and ferocious energy bursting between
sky and earth. The plants represented in the exhibition
neither participate in human-centric narratives nor exist as
objects for the production of human knowledge. Instead,
they call attention to the subjectivity of plants. The plants’
growth, breathing, and movement constitute a non-animal
form of biopolitics that challenges our deep-rooted under-
standing of plants, which requires us to liberate ourselves
from the epistemological tradition of rationalism and to
expand our sensibilities. Jeffrey Nealon (2015) calls on us to
consider plants as the key for biopolitics. Critical theories
in humanism often take animal life as the main biopolitical
paradigm, while plants have hitherto been neglected.

It is worth noting that these impressive botanic subjects
in “Late Night Savage” are not only different from the
flowers, vegetables and fruits commonly seen in still life
paintings, but also different from the highly objectified

Mysteries of Plants: A PostH umanist Reading

flora in the scientific study of botany. Such visualization and
objectification of plants represent two mainstream research
paradigms closely associated with taxonomy. As a result,
plants have often been reduced to epistemic and aesthetic
objects that are static and inert. This long-standing anthro-
pocentric epistemological model has finally been criticized
in the fields of art, humanities, and social sciences in recent
years, thanks to contemporary academic works on post-hu-
manism and new materialism that have creatively contrib-
uted to plant-focused theories. The practice of Bao and Liu
integrates this transformative post-human perspective to
push the limits of plant perception. To some extent, their
endeavor also touches on the metaphysics of conscious-
ness and the nature of the self. The artists regard plants
as intelligent beings or agents, urging us to recognize the
limitations of human perception and knowledge.
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Becoming Weeds: the Biopolitics of Plants

Sunflower, camel grass and tumbleweed are all
drought-tolerant and saline-alkali-resistant plants.
Behind their perseverance is the military history
of nuclear sites and geopolitics. Sunflowers—as a
cheap corrective method—were once planted in
Chernobyl in the former Soviet Union to clean up
nuclear contamination. Camel grass is found growing
around the nuclear base in the Gobi Desert in Gansu,
China. As an invasive species whose seeds are easily
dispersed in the wind, tumbleweeds exacerbate the
spread of nuclear pollution in Washington State in the
United States. Initially, the artists were interested in
the plants as iconic symbols of the history of the Cold
War, but they gradually deviated from the human-
centric narrative, because they no longer regarded
plants as mere specimens of localized geographical
archives. As they were chasing after tumbleweeds,
the artists witnessed the tremendous vitality of plants
that traveled and thrived regardless of man-made
boundaries. In the end, the artists chose to represent
the narratives and memories of plants on their own
terms.

Historical context is not directly introduced in the
exhibition with writings; it is a haunting ghost lurking in
the background, conjuring a certain tension in contrast
to the vibrant and sensuous artwork. While the threat
of nuclear bomb foreshadows death at the end of
human history, plants continue to flourish and expand
their territories regardless. This tension between the
finite and the infinite as well as death and life conjures
up a dark yet sublime post-humanistic spectacle for us,
signifying that the cosmic order is quietly undergoing
transitions in the Anthropocene Epoch. Plants too
have agency, and they participate in the making of
the complex multi-species universe. As active agents
in the power structure, plants have equal ontological
status as humans.

For a long time, binary thinking has been deeply
ingrained in our consciousness, giving rise to a wide
range of dichotomies: subject vs. object, body vs. mind,
material vs. spiritual, human vs. nature, etc. Such an
epistemological model is not only overly simplified but
also based on the exploitative relationship between
humans and other species in the environment.

“Usefulness” is one of the key terms closely related to
human-centrism. For example, the value of plants is
usually measured by its utility: cherry trees provide food,
and oak trees provide wood. In contrast, tumbleweeds-
-the weeds that savagely invade human habitats--draw
the difference between plant productivity and plant
growth. Scrutinizing this demarcation helps us envision
a less exploitative relationship between humans and
plants. It also guides us to distance ourselves from
the logic of utilitarianism by revealing the limitations
of human ethics. Indeed, to disrupt the narrative of
progressivism since the Enlightenment does not mean
that we should give up everything and unequivocally
embrace the aesthetics of disaster. Plants do not
provide solutions to crises. They only force us to face
the consequences of ecological, social, political and
intellectual progression, to face our own vulnerability
and to critically re-examine modernity itself.

In contrast to weeds—the undisciplined, marginalized
plants—horticultural plants are often employed as a
metaphor for the planning of nation state. It reflects
control, order, and a specific type of governance. For
example, Zygmunt Bauman compares the development
of modernity to the transition from "wild culture" to
"garden culture” (Zygmunt Bauman, 1989). He uses
the term "gardening state" to allude to the modernist
biopolitical model of rational governance that imposes
violence through eugenics. As we have observed,
tumbleweeds are like nomads in the wilderness. Their
migrations are contingent and uncertain. They have no
practical value and cannot be controlled by territorial
sovereignties. The biopolitics embodied in weeds
frustrates humans’ attempt at assigning it a particular
place in the hierarchy of existence. Tumbleweeds put
down their roots in undesirable places and extend their
reach by reproducing themselves in different locales
around the world (Marder, 2012). Perhaps plants have
perceived a world that has hitherto been overlooked
and neglected by humans, in which the hierarchy of
the "higher" and the "lower" species has fallen apart.
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Lending the Body to the Cosmos

By learning how the artists have changed course in
their creative thinking, we witness a plant-like process
of growth—Liu and Bao started from a knowledge-ori-
ented anthropological approach and subsequently
shifted to a phenomenological study of the inner life
and rhythm of plants. Plants are constantly adapting
and adjusting their relationship with the external
world. To think like plants is to not confine oneself, but
to immerse oneself in symbiosis with other species and
to continuously learn from the stimuli in the environ-
ment. During the process of filming tumbleweeds, the
artists had to throw themselves into one unpredictable
expedition after another, because the sightings of
tumbleweeds were highly uncertain. They accepted
contingency and disorder of the world in chaos,
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and availed themselves of spontaneity. Like plants,
they embraced the vast and boundless universe and
immersed themselves in plant consciousness.

The second room of the exhibition presents four pieces
of paintings and sound installation by the two artists.
On each of Liu's paintings, Bao introduces a black geo-
metric shape—a symbolic black hole—from which his
minimalist chance music composition emanates and
mutates. The ever-evolving soundscape composed
of infinite combinations of sounds is complemented
by the hallucinating visual impressions of the plants,
altogether generating an emotional power in pure
forms. Heraclitus stated, one cannot step into the
same river twice. Likewise, the viewer cannot have the
same sensory experience twice in this holistic space.
The sense of time is expanded, when the viewer listens
to the mesmerizing sound in flux. As one's body moves
in space, the soundscape changes, and a phantasma-
goric spectacle cascades from the depths of darkness.
Human subjectivity is then on the verge of dissolving,
while the spiritual universe of plants arises.

On the one hand, global warming, accelerated
extinction of wild lives and ecological collapse in the
Anthropocene force us to recognize the fact that our
future lies in the deep and complex interconnection
with other living beings; on the other hand, this inter-
species alliance based on survival needs is not only
political but also affective. It calls to mind the French
philosopher Merleau-Ponty’s phenomenology, which
provides an inseparable and indivisible structure of the
mind, body and the cosmos. He believes that “to lend
the body to the world" is the only way for humans to
be part of the cosmos and to represent it. In this sense,
the encounter between humans and plants is also the
interface between different bodily entities in a holistic
cosmos; when we move around in the exhibition space,
our bodies interact with paintings, music and the
entire environment. Merleau-Ponty's favorite painter,
Cézanne, once said, “The landscape contemplates
itself within me, and | am its consciousness.” Being
in this emotionally-charged space, | become aware
of the plants and the cosmos; at the same time, the
plants and the cosmos are silently and affectionately
meditating on themselves within me.
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TUMBLEWEED LOVE AFFAIR
MIREBH

By Liu Wa & Yang Bao
X/ XiE & #1t5

Our two-channel video "Late Night Savage” revolves
around three distinctive plants whose natural growth
has been interrupted by human intervention. Tum-
bleweed is a diaspore that breaks off at the stem
base when it dies and tumbles in the wind to spread
its seeds until the whole body falls apart. Some of
them travel across deserts and mountains, causing
unexpected troubles to the clean-up team at nuclear
sites; others are blown to the railway by the wind
and crushed to pieces under the rolling wheels.
Sunflowers are hyper-accumulators that are used to
absorb toxic metals and radioactive isotopes in large
guantities from the soil. After they are done bloom-
ing, however, they are harvested and processed
by humans as pollutants. As one of the most com-
monplace weeds in the desert, camel grass seems
characterless on the surface, but it is in fact highly
aggressive and invasive. Its gigantic rhizome net-
work allows it to absorb water deep underground,
outcompeting native species for limited resources
and constantly incorporating man-made bound-
aries into its ever-expanding ecological territory.
Plants are not victims in the progression of human
civilization. Their keen sensitivity to the environment,
their adaptability in adversity and their strong vitality
make them the intrepid and unrestrained voyagers
in the wild nature.

The field search and filming trip by the two of us
spanned eight states in the western United States,
from the lowest and hottest Death Valley to the snow-
capped Boulder Mountain, from the steel fence
on the US-Mexico border to the decommissioned
nuclear city in Washington State. We drove for eight
to ten hours every day, searching for the traces of
these plants and sometimes wishing in vain for their
appearance, because their habitats and migration
paths are far beyond human control. We had to stay
alert and adapt to extreme weathers like blizzards
and rainstorms; we had to live with uncertainty and
frustration, realizing that it was not us who were look-
ing for plants but instead plants who were choosing
us. We camped around the plants at night, often in
deserts without cell phone signal. We were forced to
stay away from human civilization, and the only thing
that supported us was the unconditional "trust": we
built trust in plants and nature as well as each other.
When our odometer reached a full 11,000 miles, we
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stopped the car. We recalled the magnificence and
cruelty that nature had shown us and stopped asking
for more. We therefore decided to return, and that
was the last day of our journey.

The impression of chance and uncertainty through-
out our journey is reflected in the impromptu title of
our work — “Late Night Savage”. We came up with
the word "Late Night" on a night in Los Angeles
after discussing this exhibition with Danielle Shang
on the beach. It was “Savage” because we were
listening to a song by the rapper "21 Savage" when
we casually parked our car at an unmarked parking
space that night. Plants take no account of the
will of humans; they are simply striving to live and
multiply. Their fundamental survival instinct that calls
into question the different boundaries that humans
have drawn amongst ourselves appears to be very
"savage" for us. We often filmed the plants at night
in the desert. There was a time when we decided to
pull over, and the winding dirt road seemed to flow
far away like a river. We looked at each other in dis-
belief and suddenly noticed plenty of Joshua Trees

EERNRNEFREITE T ARETR I ZEIEENR
PR, XL ER “savage” . HMNEESED
BEIAKRBNEY, B RERICEE TR E,
R T BE B R RBEARTR— iR, il
BUBEMERNS, 8ER2E—F, BAATHKSF
EMHLBIR (Joshua Tree) , BATRABKEE
WEHRRR, EREGRERPRIRAN BB o
BIEBN=MEYHASSR, ARBUNRE, B
ML BAETE, RAXERERM/N ES—D
BE, HLE—MER: XELZZENTEIRS
BMNBELE, HEREH,

AERANBBRME, LERAIRATRER AL,
SRR E M RRE . AMXRIRELEE1A
MALEEANAREIAREE: REREHNS
EABELER, MEMHHERXNBEFG, R
MEPEEZNEWERIE (animism) , —10E9.
BEERAHERHM, BENFHEECHRE TS
. BOMBHAERZENERNES, XMEHLE
HHBEERAMA . BEIESHN., BAZRBAZER
ATER. KREEENPEE. BREEPIER
WERE—EKD, XEEMIERZYHNELH AN
ZEE .

HNEBR LAMEY—ELENSHIBNER, B2
RNFEEMENEZRE, ERE—MSEDTALN
BREEL, BRIFAERENRENLAS: “&—
IMEENEEMNE— T BNEFZT, REEAE
BIERRER, LISRAEIE . X ERAEX R
WIRABKN ZH . BEBMBRAREZ BERKEFR,
SIREAR RO BN E KRR ED AR E , fR— R o
SXHEMEIRNZAEAEAREFCRZE, i)
HiNHEMERNH—PRBUENER, X NSH
ENNITEEE, HNEEWARTUKBETBESH
RERGBALUMNIT AER, EREEZ,

lurking in the darkness with their crooked and prickly
branches. We immediately thought of the spirits and
monsters in the mountains and rivers collectively
referred to as "chi mei ##" in ancient Chinese
tales. The three plants we brought into focus are
merely ordinary weeds by the road. Nonetheless,
we put time and effort into giving a voice to these
humble beings that our action itself becomes a form
of confession: The silent carnival of these nameless
actors has never been alien to us. We are all savages.
As humans, we are too familiar with, and therefore
limited by, our own human perceptual boundaries,
which makes it hard for us to truly understand the
lived experience of other species. However, this
journey has urged us to rethink about the porous
boundaries between humans and nature: it is impos-
sible to demarcate where my body ends and where
the plants’ world begins. In ancient animism, all
creatures, even stones, have souls. The tribal shaman
would heighten her receptivity to the more-than-
human world to enter into rapport with nonhuman
sensibilities, reaching the state of spiritual empathy
that naturally transcends language barriers. When
sunflowers are blooming under the scorching sun,
when tumbleweeds are tossed in the wind, and when
camel grass is absorbing the last drop of water in the
desert, we shall not find these sensibilities alien to
ourselves.

The adventurous journey we experienced with the
plants has helped us condense historical narrative
and philosophical thinking into a highly personal and
emotional expression. To borrow from Wang Yanran's
speech at our talk at the opening ceremony of this
exhibition: “Behind every stunning image and every
beautiful note, there are many hints and innuendos
hidden in this work, such as pollution and entropy.
This work grows out of the tension between the two
extremes as well as the discrepancy between day
and night." The visuals and music in the two-channel
video are two sides of the same coin. One cannot
exist without the other. When the two artistic lan-
guages of the same root converge in this project, we
hope to present this exhibit with full sincerity. In this
multi-dimensional visual soundscape, we hope the
audience can boldly lend their senses to the more-
than-human world. To feel more.
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LATE NIGHT SAVAGE FANTASIE
FRIBB LIS

Composed, written and performed by Yang Bao
Vocals by Liu Wa & Yang Bao
Vel / VRi) / B2 8315
EIE: X & 8115

Late night savage Late night savage NO going back
FRBE FRIBE ENEES
Is this all too late How black is my time NO more regret
—IER AR T I3 BRNEEZ4AR EE
Late night savage One two three four five six million years NOT much time left
FREBB ——=MAREAF BT
I'm here for my ghost Late night savage NO more goodbyes
HESHAMR FRIBI =
Late night savage Try not to look back OH let her go
FRBB HERERE L PR S
Look into my eyes One two three four five six million years OH there he goes
BEEHNRE ——_=[ANBLF fthET
Late night savage OH come on along
FRIBIS T EE
Tell me what you see OH battered souls
HIRFEMRBIHA WHEHARIRER
OH be alright
HFH

HTHBEFRER LWIAEE
HELREREFRFE LR

“Yang Bao” =% “Late Night Savage”

Scan QR code to listen to the aloum on Apple Music
or search "Yang Bao” or “Late Night Savage”
on all streaming platforms worldwide

(FREBHBOEM) RS RRRAE © 2021 317 . (REBFFENF
“Late Night Savage Fantasie” Original Music Copyright © 2021 Yang Bao. All rights reserved.







GODSPEED
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R

As a continuation of the video work “Late Night Sav-
age”, "Godspeed”— a spatial soundscape of four
paintings & sound installation by Liu Wa and Yang
Bao—-captures four impressions of the plants. Based
on the structure and pattern of his musical com-
position, Bao introduces a black geometric shape
on each of Liu's paintings, using the black hole to
allude to the relativity of time and space. While Liu
employs vibrant and hallucinating colors to arrest
fleeting moments when mesmerizing neon light
sweeps over the plants’ leaves, Bao uses the black
geometric shape to compress the eruptive life force
into a deafening void, from which his music ema-
nates in infinity. Within the anechoic chamber, the
four pieces of infinite music are experienced in both
chaos and synchrony, structured by their underlying
musical patterns and codes. The organic and psy-
chedelic combinations of sound resemble echoes in
the canyon, activating the still images to constantly
be in a state of flux with endless possibilities.

Bao's sound work creates a surprisingly visual and
affective experience. Inspired by classical music and
post-human minimalism, his sensory-based “physi-
cal music” condenses complex emotions into poetry,
and physically impacts the audience through the
vibration of morphing sound waves. In “Godspeed”,
he materializes the intangible music through the
repetition in musical structure, its contour and color,
resulting in a sonic kaleidoscope that ceaselessly
dissolves and regenerates itself in a state of equi-
librium. His four pieces of music in “Godspeed” are
composed according to fundamental numerical and
fractional properties, such as 6/8, 5/3 and 12/2, with
which the black square, triangle and circle imposed
on Liu's paintings correspond.

TERS/GIER (FRIBE) KM, XiE56m0
MELBERAEEERE (R ) BaEma L g5
BTk, @RIEESROMENSHRMAR, &EX
ENS—MEE LR T —NREVTR, FER
BRI, RIEEM=EEE, SEREHE
NeFMERIYR, BT XREEYM A 3
WHEE, MAEGIIREXERHKONERE LA
RN " HEMHTESE, XTREIVARNEE
REFRIHO, @7 ASRAEMFNERKER
BHEENETEN, EHHANERZESR, NEH
FENESENES, RABNMLEYNES,
BIEFRENES, BUET#IENEE, F=ErEE
ELATMMENAAL , FEf=ETIRAIAIRENE

NS ROMEBRERESEMRL, BEHRM
BERERFENE S, tHAHRERANEAZER
BENARR, BENHMRERZESASHYE
B, 7 (HR) FraliESENS, WAL
BERAEZERMAKES, BEAMESESEE
2, MBEAENKN “UEMESR" , FRBETS
ANEEXEBMESHEERRNEM, FEE
TIRMBE R BREEMRE, REXEINRA
BERS, (&) PRNEHFRBRENSE
HEBM L), tban 6/8. 5/3F 0 12/2, LALTE
NENSE EERSE ZATFMERNREEZR,

LIU WA & YANG BAO S & 8347

“Crowd Pleaser” (B E )

Painting & Sound Installation  AEIRESHXRE
Dimension: 101 x 101 cm R~ 101 x101 cm
Duration: Infinite N TR

Year: 2021 FHR: 2021

Acrylic on canvas: LIU WA mLEREE: XiE

Original music: YANG BAO FOIEER: 47



Crowd Pleaserll

(EE )

BE. BN -4, ER -5, KB -9. FHIE

Black hole, relativity-4, annihilation-5, lux aeterna-9, pendulum







Organ DonorO
(BEEHE)

=/ -6. KA -8, BARM-12, B¥. R&-52
Triangle-6, rectangle-8, blossom decay-12, moonlight, mutation-52

LIU WA & YANG BAO
"Organ Donor”

Painting & Sound Installation
Dimension: 153 x 213 cm
Duration: Infinite

Year: 2021

Acrylic on canvas: LIU WA
Original music: YANG BAO

X & #145
(ZEREE)
LERFEEE
R~ 153 x213cm
N TR

F£: 2021

B LA X
FRIER: #%




Peephole DelightO
CFEAR e )

EAF. BB, KT, 3-5-6. 4-6-7
Square, search light, underwater, 3-5-6, 4-6-7

LIU WA & YANG BAO XltE & 347
“Peephole Delight” (CEE L)
Painting & Sound Installation  SREIRFEZE
Dimension: 153 x 213 cm R~ 153x213cm
Duration: Infinite B TR

Year: 2021 F£5: 2021

Acrylic on canvas: LIU WA LA XE

Original music: YANG BAO REIE R 4815










[GodspeedO
(€=

=R -2, BEWE. EEIE. KRB, F&-23
Triangle-2, tick tock tick tock, Mexican hat, dooms day clock, midnight-23

LIU WA & YANG BAO S & 8317
“Godspeed” (L bep

Painting & Sound Installation ~ AEIREEXRE
Dimension: 101 x 101 cm R~ 101 x 101 cm
Duration: Infinite N TR

Year: 2021 FR: 2021

Acrylic on canvas: LIU WA mLEREE: XE

Original music: YANG BAO REIER: 485




Liu Wa
X 4E

www.liuwastudio.com

ABOUT THE ARTISTS
KFEARR

Liu Wa is a multimedia artist who explores questions of
boundaries, power and intersubjectivity through installa-
tion, video, painting, and assemblage sculpture. Trained in
anthropology, she seeks to decentralize human's dominant
role in knowledge production and world-making through a
multi-species lens. Her works create multi-sensory experi-
ences that heighten the audience’s sensuous receptivity to
the more-than-human world. Liu Wa focuses on the subjec-
tivity and plasticity of human perception in neuroscience,
and reimagines human agency at a time when emotions
and desires could be quantified, predicted and affected.
Built upon post-humanism, her interdisciplinary practice
interrogates the power dynamics between humanity and
technology within a broader web of life.

Liu Wa (b. 1994, Beijing) received her B.A. in Anthropology
and Art from Yale University and is pursuing her M.S. in Art,
Culture and Technology at MIT. She won the International
Emmy Awards Young Creatives Award, Forbes 30 Under 30
Asia list, Porsche Young Chinese Artist of the Year, among
other honors. Liu Wa was nominated to participate in
international exhibits, such as Busan Biennale (2020) and
Guangzhou Triennial (2018). Her works have been globally
exhibited at prestigious institutions including UCCA
Center for Contemporary Art, TANK Shanghai, Museum
of Contemporary Art Busan, Javits Convention Center
of New York, Beijing Minsheng Art Museum, M Woods
Museum, Today Art Museum, Museum of Contemporary
Art Shanghai, and Guangdong Museum of Art. Her solo
presentations include: Late Night Savage (Cc Foundation,
Shanghai, 2021), SOUNDMASS (TANK Shanghai, 2021),
Hear A Century Ahead (No.1 Waitanyuan, Shanghai, 2021),
Moon Milk (Madeln Gallery, Shanghai, 2020), Glimpse (Asia
Now, Paris, 2019), Glimpse: a passing look (Sabsay Gallery,
Copenhagen, 2018).

MENZEREMELERE . ®&. RE. ANRBEENE
N, RREQUF SO THREESER, EERE
RTAXZ, HEUSYMEESHONE, FRALE
MIREFEREMPAEENES AR, iBdols
MRANZAEE, BIEMAFTFRE EZRRALIN
TRR, WiEsEHERZRAALBMNENLS
A, EUBHANBARE, FFEMERTEE
SHMENEA. NN, tEFRIOSSRAERAS
BERT, BRAAXSRRESYFHESNESFSIA
BRI KR,

ME 1994 FEFILR, AR EVFIERFALSE
5ZAREL, ATHEEIZREEZZAXLSR
Rit, hERKERIERSFOTR. BB 30
under 30 TMXZ 2., RNEPESFEARER
W, XEGZESMEBLURER (2020) 5T M=F
B (2018) SEMRERE. KNERERETFSIER
NEENE, SELRLCHINZRFAN., EHhiE
ZARAPL, BUHKERE, AUBLEREHO. 16
RREMAERE. RARERE, SHERE. L&
BREAREB. THREAES, WENNMBRE: F
wEE (Cc Ee5, L&, 2021). BEY (RES
ARepy, EiE, 2021) . Hear A Century Ahead ( 4+
MRES, L&, 2021) . B3 (gmERE, L&,
2020) . Glimpse (Asia Now, AEB2Z, 2019) .
Glimpse: a passing look (Sabsay Gallery, FZ84&
1BiR, 2018) o

EDUCATION HEZH

REET 2R, ZAXUSREMEEM, EEUHF

Massachusetts Institute of Technology, M.S. in Art, Culture and Technology,
Cambridge, USA

PERF, ARZEZRANEZWZL2M, ZEARX

Yale University, B.A. in Anthropology & B.A. in Art, New Haven, USA

SOLO EXHIBITS & PROJECTS MERIE

2021

2020

2019

2018

“Hear A Century Ahead” , REEIFPLOMSBIE (MBRES) , FELE

“Hear A Century Ahead,” former British Consulate (No. 1 Waitanyuan), Shanghai, China

"EREH , CcERR & ZAGL, FELE

“Late Night Savage,” Cc Foundation & Art Centre, Shanghai, China
“BEY () T, DEREEARGN, FELDE
“"SOUNDMASS (Yang Bao),” TANK Shanghai, Shanghai, China

"B (BRE) O RRERE, vELE
"Moon Milk (joint exhibition),” Madeln Gallery, Shanghai, China

“Glimpse” , Asia Now, :xEEBZ
"Glimpse,” Asia Now, Paris, France

" Glimpse: a passing look” , Sabsay Gallery, FIZEIARIR
“Glimpse: a passing look,” Sabsay Gallery, Copenhagen, Denmark

SELECTED GROUP EXHIBITS EZ#RE

2021

2020

2019

2018

2017

2016

R THPHREZAT , EREEIAEAE, PEILR

"Duration: Chinese Art in Transformation,” Beijing Minsheng Art Museum, China
CIERZMEARRE " | ERREE, PEIER

“Incredible Female Artist Award 2021," Beijing Exhibition Center, Beijing, China

CEBURER" , BUHAERNE, EZW
“Busan Biennale,” Museum of Contemporary Art Busan, Busan, South Korea
MR BYER: HENZAEER" , LEHIARZARHL, HEER

“Immaterial/Re-material: A Brief History of Computing Art,” UCCA Center for
Contemporary Art, Beijing, China

“Enter” , Refshaleoen, FESAIIR
"Enter,” Refshaleoen, Copenhagen, Denmark
R, SEEANE, FEIER

“Nana Power,” Today Art Museum, Beijing, China

CENBIMNZFR—IMMATR  MERARE ", TTREANE, FESM

“The 6th Guangzhou Triennial—As We May Think: Feedforward,” Guangdong
Museum of Art, Guangzhou, China

“ After Sunset” , Galerie Liusa Wang, j5EE22

" After Sunset,” Galerie Liusa Wang, Paris, France

ARG, ARKRERNE, FEILR

“Heart of the Tin Man,” M Woods Museum, Beijing, China

“RIENM , FEBS LEREREZAFL, PELE

“I Do (Not) Want To Be Part Of Your Celebration,” Qiao Space & Tank Shanghai
Project Space, Shanghai, China

CZAREBRET , BEHHEAZARFAL, hER
“Art Utopia,” Ullens Center for Contemporary Art, Beijing, China

CERPRELLT , BERERPL, ERAY
“International Creative Festival,” Javits Convention Center, New York, USA



Yang Bao
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www.yangbaostudio.com

Yang Bao is a cross-disciplinary artist and pianist based
in New York, classically trained in piano performance at
The Juilliard School and New England Conservatory of
Music. Bao’s multi-media works create an experiential
“synthesis of the arts” that is precise in texture while
hypnotizing in motion. Inspired by classical music and
post-human minimalism, his sensory-based “physical
music” condenses complex emotions into poetic
fables. Further enhanced by film and technology, Bao's
visceral and immediate music takes the audience out of
their everyday life into a boundless void where anyone
can design one’s own reality and live it.

In his live performance “SOUNDMASS” at TANK
Shanghai, Bao created a site-specific and ever-evolving
soundscape that transformed the gigantic oil tank
into an architectural instrument. He materialized the
intangible music into a sonic monument that constantly
devours and regenerates itself. In his sound installation
"Hear A Century Ahead” commissioned by LOUIS XIII,
Bao's spatial-audio composition "Infinity Music - God-
speed" mutates and refracts in infinity according to the
progression of time and chance within the large metal
installations. His original soundtrack “The Kitty Knight”
for the major feature film “I Am What | Am” was globally
released and well-received in 2021. Bao's solo shows
and projects include: “Hear A Century Ahead” (No.1
Waitanyuan, 2021), “SOUNDMASS” (Tank Shanghai,
2021), "Late Night Savage” (Cc Foundation, 2021). His
performance premiered at Lincoln Center and Boston
Center for the Arts. His upcoming concerts include
Chopin Piano Concerto No.1 with China Philharmonic
Orchestra in their Spring 2022 Concert Season (Forbid-
den City Concert Hall, Beijing).

Born in Gansu, China, Yang Bao started to learn
piano performance at the age of three and won many
awards. He was admitted to The Juilliard School
Pre-College with full-tuition scholarship at nine. He
studied with prominent pianists, such as Wha-Kyung
Byun, Bruce Brubaker, Susan Starr and Wang Ziliang.
His visual album "DUALISM" in collaboration with the
world-renowned composer Kaija Saariaho on her Violin
Concerto “Graal Theatre” was exclusively featured on
Apple Music. His music festival features artists who
have performed extensively around the world with top
tier ensembles and venues. Bao has garnered critical
acclaim for his multimedia exploration at the nexus of
art and technology.

815, BIENZARNMER, TEEFTAN . B5H
TERFRMALINTES, HEFREZSTRERRK
SMEFRZARM LR AR S TURERRESE R .

FRER BOTEMAIRNIMA TR ESRKRFER,
ESRENZAKK, 851 "MEESER" BRAR
BRENRA, UEASFNEALREEXNRE, ¥
ERNBERGFHFENES , ILARNASSHER S
HRFFRTT ZLIRNBR=E,

MHFNESEENHFE (BFY SOUNDMASS) £
2021 FHET LDEHEZ AL, BYFSEHEX—
ERRBARSNNESE, theT — Mo EBLRES
NEEEMW, BEENSERILERUA— N ERS RRIFE
TFLWN BEY . MOAEESESR (Hear A Century
Ahead) HEEZ+=FT0IE, £ 2021 FHRT LB
MRS S MERI KM= EEMER KAS KR -8R ",
B BANASTERT FEMAERSERENED,
IR — DN ARBIIFIRFIZER N “ Bk , thARS S
FABMOE) SHENROINELDRM (IIEEL)Y F
2021 FREREITH ZHIT . @HHNTNERIE S
“Hear A Century Ahead” (4MEEZS, 2021) . "8
BT CREZARBN, 2021) . “FEREHB" (Cc &
&%, 2021), AEEEEFAIMSHOMKE LIRS
R, s ERREL EFEEBE—RNENEMl, FE
ERERE 2022 FEFRZE (IRFPULAEERE)

HHEFHREER, 3 SHREINTEZERBRE,
9ZLMBFLEAFFNLE KREMR Pre-Collegeo
ft I\ M T 8RR BE E A9 K 3 R Wha-kyung Byun.
Bruce Brubaker. Susan Starr. TF R, BHERE
(DUALISM) S5ZZ{EfixR Kaija Saariaho FI/NEZED
Zih (Graal Theatre) SEHRSERSRNERHEE.
{837 B RTEEIENGE T H BRI E B I E KRR
HEER, FENPRENSERRY, HEZASREN
BEEEZIFY,

(BBEZIT: X Sky)

Danielle Shang

EDUCATION ¥&%H

2015[R018 HHE=FRZk, NMEREMLZM, ZEKTMW
New England Conservatory of Music, M.M. in Piano Performance, Boston, USA
201MR0O15  HEME=FRZM, WEEEARZ, EERLTWM

New England Conservatory of Music, B.M. in Piano Performance, Boston, USA

2001003 FZFIWEFKF Bz Pre-College, EEAL

The Juilliard School Pre-College, New York

SOLO EXHIBITS & PROJECTS MERINHE

2021

“Hear A Century Ahead "’ , REEIPRMHE (HINERES) , PELE
“Hear A Century Ahead,” former British Consulate (No. 1 Waitanyuan), Shanghai, China
“BEYT, DEmEZARPL, FELLE

"Soundmass” Tank Shanghai, Shanghai, China

“FREBHB , CcBEER &EARPL, RELE

“Late Night Savage”, Cc Foundation & Art Centre, Shanghai, China

“JINGART ZitR" , EREWIE, FEIR
“JINGART", Beijing Exhibition Center, Beijing, China

SELECTED CONCERTS ZEEEH

2022

2021

2019

Danielle Shang, an independent writer, art historian and
exhibition organizer, lives and works in Los Angeles.
Her research focuses on the impact of globalization,

B E—MENEL, PEEREKHE 2022 FE25KZE, FUAERSRE, FEIER
Chopin Piano Concerto No.1, China Philharmonic Orchestra Spring 2022
Concert Season, Forbidden City Concert Hall, Beijing, China

UCCA Gala, EH&WEEART, FELE

UCCA Gala, Bvlgari Hotel Grand Hall, Shanghai, China
“BEY, DsREZARRL, PELE
SOUNDMASS, TANK SHANGHAI, Shanghai, China
MEHL, EEHY

Lincoln Center, New York, USA

IREMMZAFL, EERTM
Boston Center for the Arts, Boston, USA

ABOUT THE ORGANIZER
XTIMBAR

HiE—SERTZINERA, ZALHRENR
WARAN , WRHRT ARG . HHEHN. &
KLEURMEHEF DX ZACIER

urban renewal, social change, and class restructuring on

art-making.
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